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" “The Woman God Ci;angé;i?’ a

Study in the

Unwritten Law

New Film Also Raises Question as to What Extent

"

A striking study in psychology {3
- brought out in the development of the
story of “The Woman God Changed,”
" the Cosnropolitan production which
¢ Huge Riesenfeld will present at the
Rivoli Theater beginning to-day. The
contrast of the is
. brought cut in the courtroom scenes,
* in which & young woman is on trial for
her life on the charge of having killed
an old libertine who had cast her aside
i and taken another woman into his
. quurters,
The picture shows parts of the audi-
. ence in the courtroom, and through its
i realistic touches makes the nuditor in |
“the theater feel himself a part of the |
gripping scenes. Two women discuss
the evidence as it is presented and two
men keenly watch the actions of the
attorneys. It is interesting to observe
how the author, Donn Byrne, and the |
director, Robert G. Vignola, have!l
stressed the two different psychologies |
—the women expressing ecompsassion |
for the prisoner, a typical woman's |
viewpoint, while the men are mainly
interested in the battle of legal in-
tellects, |
The women in the audience in the
courtroom doubt the guilt of the pris- |
oner—they insist that a young woman
with clear, guileless eyes cannot have
slain the man, yet they, like the jury
at the beginning of the trial, do not

two viewpoints

sense that the beautiful prisoner has
undergone a great mental and morsl
chinge since she fired the shot.

The men in the audience have no
eyes for the vrisoner and are interest-
ed more in the strugele of the lawyers

-in the greatest contest in modern
civilization, a legal battle with a hu-
man life at stake. There is no sym-
rathy expressed for the prisoner, but a
love for the process which is to decide
ler fate.

A young police officer is the chief
witness in the trial, amd his testimony
raises the question whether the
ancient “life for a life” may not have
another interpretation—whether, if a
person takes one life and saves another,
the slayer has not redeemed himself
for the first sin,

The question raised by the story is |
Eriefly this: Shall a woman whose char-
neter has changed from weakness and
erime to all that is worth while be pun-
ithed for a sin done in her evil days?
Can a truly great deed wipe out the
legal stain of an evil one?

The officer testifies that, following
her disappearance on the night of the
siaying, he had been intrusted with |
the commission of bringing her back
from the South Seas, whither she had
been traced. He told the court thut he

+ had found the young woman on the

Tahiti Islands, and, almost against the
inelinations of the governor, had tuken
nis prisoner on board a vessel destined |
for the United States
sailing the wvessel was struck by & |
typhoon, and the shifting ¢argo set the
ship afire and sent it to the bottom.|
The two reach an island in safoty, insi
life having been saved by his prisoner, |

His refusal to promise her freedom
after saving his life—his strong sense
of duty to the law he had sworn to up-
hold—arousges her anpger, and she fires
a shot that cripples his arm. But, al-l
veady under the influence of the great|
natural beauties and the stillness, her!
anger turns to pity when she zees the
gashed arm, and she beps forgiveness
and offers to help him. For many
months the two lived together on the
_island, the officer testifies, and few
words passed between officer and pris-

oner. For months they watched for
. passing ships, and then, reconciled to
the fact that they must probably live |
forever on the island, they marry—not |
with the formalities of civilization, but|
under the brilliant heavens. |
Her character changea under the
rugged life; the wild environment, the
| vest skies and the broad sea instill a
 sonse of honor in the woman whoe, in
i ‘i the hectic night life in the city, had
been without one. The officer's love for
his prisoner had stilled his own sense

ISR P

found, he admitted on the stand, that
his determination to bring the woman

' before the bar of justice was falling

Wlaway. But her love for him—a love
) grown out of her admiration for his
¢ sense of honor—had also chafed her,
¢ and when a passing ship is sighted it
© Is she who, against the wishes of her

husband, lights the signal fire that is
& to be responsible for their return to

i ~ jury on a charge of murder,

The problem is laid before the iury.
There i8 no question that s certain
Young woman named Anna Jannsen

. had killed De Vries, the rich libertine,
but the attorney for the defense raises
the question” whether the prisoner in

. the dock is the same Anna Jannsen who

i fired the fatal shot. The psychological

i truth and the legal truth are brought

1 into conflict. Not only had her entire

psyehology changed on the wild island,

‘ but she had found honor for herself and
' had again instilled honor in the man

E_sho'had married under the South Ses

i+ skies and who had taken an oath to
bring her back “dead or alive.”

The jury 15 compelled, under the law,

- to return a verdict of guilty, but fixes
“ i the degree at manslsughter, the foras.
1 *san of the jury adding that, if it were
i legally possible, the young prisoner

. should be set free. Then the judge im-
. poses eentence — one that brings the

* audience to its feet—that the young

. 'woman shall be forever placed in the

L . custody of the officer, her husband.

“The Woman God Changed” is told
|in fascinating manner The story is in

-

of rvesponsibility to the law, and he |

. civilization and her facing a judge and |

Mercy Should Season Justice on the
| Strepgth of an Amended Life

the story of the shooting in the restau-
rant is told by the waiter, and the
testimony regarding her arrest in the
South Sews, the shipwreck and the
many months on the island, is graphi-
cally detailed by the officer, Intersst-
ing comments are made by the visitors
in the courtroom, often arousing an-
ticipation regarding the silence of the
defendant's attorney or bringing sym-
pathy to the prisoner through the re-
marks of some of the women.

Seena Owen appeurs in the part of
Anna Jannsen, the prisoner; E. K, Lin-
coln is cast in the 1ole of the police
cfficer; Henry Sedley appears as the
rich old man; Lillian Walker appears
as Lilly, the latter’s second sweet-
heart; H. Cooper Cliffe plays the part
of the defendant's attorney; Paul
Nicholson is the district attorney and
Joseph Smiley is the police commis-
sioner, '

In Picture Theaters

ASTOR—"The Four Horsemen of the
Apocalypse” continues.

CAPITOL—"Snowblind,” from the novel
by Katherine Newlin Burt, is the
film attraction. Sascha Jacobsen, the
violinigt, furnishes an unusual fea-
ture for the music program.

CENTRAL—"A Connecticut Yankee in
King Arthur’s Court” begins an in-
definite engagement.

CRITERION—"The Last Romance" be-
gins its third week, “Moongold,”
Tony Sarg’s Almanac and the Benda
Mask dancers also remain,

FORTY - FOURTH STREET —*“ '"Way
Down East” continues.

LYRIC—*The Queen of Sheba” contin-
ues.

PARK—*"Over the Hill" eontinues,

RIALTO —Bebe Daniels, in “Two Weeks

With Pay," is the chief attraction. |

Tschaikowsky's “Capriceio Italien”
and Weber's “Invitation teo the
Danee' are on the music program.

RIVOLI—''The Woman God Changed,”
with Seena Owen, is the film feature,
The “Oberon” overture, a selection
from “The Merry Widow” and
Widor's “Fifth Symphony"” are some
of the musi¢ numbers,

STRAND —Marguerite Clark, in her own
rroduction, “Scrambled Wives,” is
the feature picture. The
program inecludes selections from
“Naughty Marietta" and “Apple Blos-
soms."

musie |

MO

Shadows on '
The @rmn"

June Mathis, who made the secreen

| the Apocalypse,” has completed the film
version of “Liliom.! This will be re- |
leased under the title “A Trip to Para-

| dise,”

1|

| Bryan M. Battey, the wvouthful ex-

adaptation of “The Four Horsemen of |

[ service man and skilled air pilot, who
{aided Orlando Kellum in perfecting the
| synehronization of talking pictures, |
| learned the art of synchronizing when
| timing the propeller on his aeroplane |
to miss the German machine gun fire.

Vera Gordon, the beloved mather of
the screen, closes her vaudeville tour
| this week, and after a fortnight of
| rest will resume her film work. She
is to be starred in another picture by |
Harry Rapf, who was the producer of
“The Greatest Love,” |

Dorothy Ward, the English Jbeauty
of “Pheebe of Quality Street,” has re-
ceived so many flattering motion pie-
| ture offers that she says she does not
know which to choose. However, she
hag decided to remain in the land of the

TOWN HALL—“Dream Street” the free for the coming season.

talking picture, remains,

Breoklyn Theaters

MAJESTIC—"The Emperor Jones”" is

the current attraction. |

MONTAUK—"Mary,” the Cohan musi-
cal show, plays here this week.

- A few days after| EoRO PARK —Harland Dixon and the

London
vaudeville, with “The City of Silent
Men" as the screen feature for the
first of the week. Later, Dolly Kay
will lead the wvaudeyille and Mack
HSennett's “Love, Honor and Behave"
will be the picture,

BUSHWICK—Belle Baker, as topliner,
with William Gaxton, Glenn and
Jenkins, Herschel Henlere, Buck-
eridge and Casey, Duffy and Mann,
Caits Brothers and otherz form the
bill.

ORPHEUM—John Hyams and Leila
Melntyre divide stellar honors with
Lillian Shaw, Kane and Herman,
Moran and Mack, Georgia Campbell,
Horlick and Sarampa 8isters, Henry
and Moore and Anderson and Yoel
complete the program,

LOEW'S METROPOLITAN — “Decep-
tion" will be the film feature for the
entire week, The vaudeville bill will
be headed by Hugo Jansen's “Fashion
Frolic of 1821"” for the first of the
week and later by the Royal Har-
mony Five,

STRAND — Marguerite Clark in her
own film production, "Serambled
Wives,” is the chief feature of th-
program,

SHUBERT-CRESCENT—RBlaney's Stock
Company presents “Way Down
Eagt.™

At Outlying Houses

SHUBERT-RIVIERA — William Faver-
sham in “The Prince and the Pauper”
is this week's bill.

BRONX OPERA HOUSE—“The Mi

rage,’ with Florence Reed, is the
attraction,

“Justice” on the Screen Is
Promised for the Autumn
Myron Selznick announces that he
has purchased the moving picture
rights to John Galsworthy's play “Jus-
tice.” This was the drama which in-
troduced John Barrymore, previously
known as a light comedian, as =
dramatic actor, established John D.
Williams a5 one of the foremost Amer-
iean theatrical producers and gave
Galsworthy his first stage success, It
ran for an entire season on Broadway.
In announcing the asquisition of the
picture rights Mr, Selznick assures
the admirers of the drama that it will
be produced as nearly as possible in
its original form. He says:
“Anticipating fears of critics based
upon mutilation which has been ad-
ministered to cartain mesterpieces of

will be placed upon the sereen under
its own name, with no change in the
plot or the ending. The continuity
will adhere, ag closely as picture con-

reality told by witnuuses on the stand
" lin court, and, as they progess, the
“'secenes on the ecreea are enacted—the
quarre]l belween the young woman and
the rich man when another woman has

ditions permit, to the original. There
will be no attempt to inject romance
or a happy ending into the story.”

No selection has been made as yet
of the player for the central char-

taken her place is told by the maid;

acter, in which Mr. Barrymore starred,

Palace Girls hmdline.thnt

literature, I want to say that ‘Jubtice’ |

“Burn 'Em Up Barnes” has been sr_‘-|
lected by Charles C. Burr, the prudut‘er,|
as the working title for the first of ihei
iseries of feature productions starring'
(Johnny Hines, who temporarily deserts
the happy role of Torchy in Torchy
Comedies. Johnny will start work at the
Muster Film¥' Fifty-fourth

| studio mext weck.
13

Street

George Baker, engaged by Matro to
| direct “The Huneh,” from a story by
Percival Wilde, has arrived from New
| York st Hollywood, Calif,, where he is
i completing the cast for the production.
| The leading réle will be played by
| Gareth Hughes, of “Sentimental
Tommy” fame. “The Hunch" company
will he the fourth Metro company at
| work in Hollywood. The others are "A
Trip to Paradise,” starring Bert Lytell;
“The Match Breaker,” starring Viola
Dang, and “The Conquering Power,” an
| adaptation from Balzac, directed by
| Rex Ingram,

¢

Willinm Fox, who has leased a studio
in Rome, sent J. Gordon Edwards, the
director, abroad, and will produce films
there. The players will largely be re-
cruited on the Continent.

| The popularity of the “talkies”
has spread so that Chicago and Brook- |
lyn are to have their premiere some |
time within the next two weeks. The |
“talkies” will open at the Shubert-Cres-
cent Theater, in Brooklyn, the week of
May 29. Rosalie Ashton, asaistant |
| mansger of the Talking Motion |
Picture Corporation, will be manager |
of the Brooklyn theater. |

When Kenneth Harlan, who alter-
nates as legding man in Norma and
Constance Talmadge productions, gave |
up housekeeping and moved over to the |
Ambassador Hotel, to be near the Tai- |
madge Studios, he donated hig interest- |
ing collection of books and acecumu- |
lated files of all the magazines to the
boys of the Fox Hills Hospital, on-Staten
Island. Many of the wounded ex-gol- |
dier boys are forgetting about their |
pain as they lie propped up, deep in
{ the adventure stories of Jack London,

Mr, Harlan suggests that other
screen players who have spare hooks
and magazines on hand send them to |
the Staten Island hospital.

|

Maurice Toul:‘na_ur_hns finished the
filming of Donn Byrne's story “The |
| Foolish Matrons.” [

Much of Marguerite Clark's work in
“Serambled Wives,” which comes to the
Strand to-day, is dons in eolors. These
colored shots are a favorite deviee of
many direciors at present and they Ao
relieve the monotany of the black and
white film, '

Two Itulian-made Y“Theodora,"
from the famous Sardou play, and
| Gabrielle d’Annunzin’s “The Ship" have |
been bought by Goldwyn for showing in
this country.

films

One of the large ferryhoats plying
between New Yorh and New Jersey |
has been chartered by Vitagraph, It
will be used in filming several scenass |
in the new Alice Joyce production “Tha
Inner Chamber,”

| dieted a” season of light comediennes,

| than ever and are coming to detest

| The institute iz proving an oasis to lit-
| tle wayfarers on the desert wastes of
| life
| ments,
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-—In the Broadway Picture Houses

Babe.

- Ld
Vaudeville
PALACE —Jaseph Santley and Ivy Saw-

yer present their new act, "Klick-

Klick,” of which Hassard Short is

Ar

Za.ri.r' M‘{;’o Xr1
".?Ze _égﬂ-r'?‘.(amcr.mce »

Closfarzora

the director. The Courtney Sisters,
Fred Lindsay, Frank Dobson and
Company, A, Robing, Rome and Gaut
and others complete the bill,

RIVERSIDE—Kitty Gordon, Jack Wil-
son, Frank Griffith, Vera Beresford,
William Kent, Tom Swift and Mary
Kelly, D. D, H.? Dave Roth and Sel-
bini and Grovini make up the bill.

COLONIAL—Henry Santrey tops the
bill, which Ruth Roye,
and Anna Seymour, Al and Fanny
Stedman, Julia Nash and C. H. 0'Don-
nell, Edwin Georgs and others com-
plete.

EIGHTY-FIRST—"Chic"” Sale will head
the bill. The screen feature ia “The
Oath.”

FORDHAM—Francis X. Bushman and
Beverly Bayne head the wvaudeville
for the first part of the week, “See
My Lawyer” is the screen feature.
John B. Hymer is topliner for the
latter half, with “The Qath'"” for the
picture,

HAMILTON—Harry Fox on the stage
and Mae Marsh in “Nobody's Kid"” on

Harry I

Continental Film Producers
Fall Short of Best Standar,

They Have a Few Masters of Direction, but Generaljy
Lack Efficiency of American Methods,
Miss MacPherson, Home From European Tour

—_'_'_h-___hl

Says

Fresh from a comprehensive tour of
Europe which took her to =ll of the
motion picture producing centers of
the Continent and introduced her to
the directors of the great foreign-made
pietures which have shaken the laurels
of Ameriean producers, Jeanie Mac-
pherson, author of the scenarios of
many of Cecil B. De Mille's spécial
productions for Peramount, gives a
first-hand report on the condition of
the film industry abroad,

“Eyrope iz _interested in an entirely
different type of story from those we
are generally accustomed in
America,” Miss Macpherson says, “so
it is difficult to make any comparisen

as regards the material which goes into

o

i the Atlantic,
iuld ‘Dr, Caligari' prove that. There-
| fore, 1 shall speak only of the actual
making of *pictures and of the tech-
nical side of the work.
me say in passing that indications on
the Continent are that directors will
continua

However, let

to make big spectacles. I

visited a new studio which was not yet
completed and I noticed that the
stages were all tremendous, designed to

hold enormous sets and huge crowls
of people,

“Since my arrival in New York I have
learned that the showing of foreign-
made pictures in this country has, in
some quarters, stirred up a great deal
of protest. It has been claimed that
the importation of pictures will per-
manently injure the industry in this
country. After a closd study of fihn
|cnndil.ions vn the other gide, I cannot
| believe that such will ba the case,
| “In the first place, Europe is vears
behind us in the technical side of pic-
ture production.
directors, such
who directed '‘Deception’ and ‘Passion’
—more of him later—and it has won-
derful actors, who put as much thought
and study on the playing of a tiny bit
as they do in the impersonation of a
| leading role. Europe has remarkably
| trained artists and artisans and the
| sources and seekers for minute de-
| tails in bringing accuracy to settings
|and c¢ostumes, but she has not the
| mechanical efficiency that we have
in this country and it will be many
| years before she develops it,

“The greatest weakness of foreign-

the pietures made on oppesite sides of |
‘Deception’ and ‘Passion’ |

She has marvelous |
a8 Ernest Lubitsch, |

New Styles in Scenarios

Call for

Serious Drama.

There are styles in scenarios, just
us in everything else, and John Emer-
son and Anita Loos, sereen authors,
prediet radical changes in photoplay
faghions for the coming season. Young
writers are advised by these veteran
scenarioists to try o more serious type
of photo-drama if they wish to sell their
manuseripts this summer,

Even in

comedies, the demand is for satires
rather than sugar and water Tomances,
these authora declare.

The styles in heroes and heroines
the Last

vear Mr. Emerson and Miss Loos pre-

are changing with times.

with a tendeney toward blondes in the
leading part. This year there is the
sume  demand for this type of co-
medienne, but in addition there iz a
growing market for stories which build]
their plot about highly emotional, al-
though not necessarily beautiful, wom-
¢n of the Continental type,

“Probably it is the influence of this
period of reconstruction throughout
the world which is changing the view-
peint of American producers, and, more
important, of the American publie,”
says Miss Loos. “There is more of a
tendency to face tha facts of life in
the movies and to buy real drama in-
stead of made-to-order melodramas
which sacrifice every opportunity for
a fine situation to produce some trite,
happy ending., Especially is it true
that audiences appreciate satire more

meaningless light ecomedies of the type
which deals with the summer resort
romance or the millionaire in disguise
who marries the shop girl,

“The costume story—the historical
drama—is again coming into vogue in
many studios, But in order to sell this
type of scenario you must have a cork-
ing idea, No producer will waste a for-
tune on costumes and geenery unless he

Las something pretty good in the way
of & story,

“There is really less demand for
scenariog than there wnas a year ago,
because there is less production. But
prices for scenarios remain as high as
ever, even though it is harder to sell
them. Producers who are making pie-
tures to-day are trying to make super-
latively good ones, which will have a
longer run at sach theater. They will
pay top-notech prices for a good story,
but nothing at all for a bad one.”

American audiences are tired of
heroes and heroines who offer nothing
more than a face, according to Mr, Em-
erson.

“One of the most encouraging signs
of the times is the success of players
whose personality depends on g¢haracter
rather than well-modeled features” he
snid, "Eepecially in the case of men
audiences are demanding a more virile
type. They would sooner see their hero
in a blacksmith shop, covered with
soot, than in dress clothes, any day.

“The success of women who play
real character parts has caused a great
change of viewpoint. There is a new
school of screen actresses who can
hardly be classed as pretty, although
at times they are very beautiful. Their
charm depends upon their strong per-
sonality, and this in turn depends upon
their part in the story, In the =nd it
all comes back upen the photo-dramat-
ist, who must give his heroines a
chance to become real people, with real
characters, rather than mere photo-
graphic models,”

Mr. Emerson and Miss Loos are the
deans of the scenario writers. Miss
Loos has turned out a steady stream
of sucecessful photoplays since she sold
her first story, “The New York Hat," to
D, W. Grifith at the age of fourteen.
This story was produced with Lionel
Barrymore and Mary Pickford, and soon
afterward Miss Loos became staff
scenaroist at the Griffith studios—the
youngest professional dramatic writer |
in the country,

Director Edward Joae will have a hun-
dred or so professional actors as pas-
fengers when the scenes are taken.

get in the scene at the wrong time.}

Marion Fairfax is now “shooting” the |
final seenes for “The Lying Truth.”
This film tells a story of small-town |
politics and newspaper life, and is ex- |
pected to outshine her acenarie for “Go |
and Get It)" another newspaper story. |
In the cast are Marjorie Daw, Pat
0'Malley, Tully Marshall, Noah Beery,
George Dromgold, Claire McDowell, |
Charles Mailes and Robert Brower,

Chicago Hehrew Institute is
“starred” in a two-reel picture, “The
Oasls,"” produced by the Rothacker
Film Company. The picture shows how

The

youngsters of the Chicage tene-
Institute officers will lend the
film where it can help further welfare|

| artistic task are Eddie Burns, Henry A.

| Boteler,

| summer.

I comedy,

would not do, us the passengers would]

It was found thut | work in other cities.

any ferryboat on its regular trips |

Katherine MacDonald is now working

cn “Man’s Game.” Assisting her in the

| LOEW'S AMERICAN--Robert Reilly in |

PROCTOR'S

the screen are the features for the | made films ia their lighting. They have |
early part of the week, The lust half | not yet aequired the knack of placing
will show Franeis X. Bushman and | lights so ag to develop the mood of
Beverly Bayne and “The Oath" asithe seene being photographed or to
star attractions. bring certain characters or features

JEFFERSON—The Six Brown Brothers | into relief or to give depth to a scene, |

Indeed, after watching many foreign
pictures, I might say that their sets are |
simply lighted, with no definite at-|
tempt to do more than that. |

“Lubitsch, master of direction that |

with Elsie Fergusen in “Sacred and
Profane Love" are the chief features
for the first part of the week. From
Thursday, Harry Watson jr. will be
the star attraction, with a specially |

he in, saw o print of Forbidda

: K R Frait)
the picture which I wrote for

' Ceeil pa
Mille, While he declarsd the "—“?ﬂ‘li
not his kind of story—ha hay clang I."

the spectacle picture in ul] of his woxs
—he was amazed at, the effacts Mr. 1,
Mille had secured. Thy lighting
ished him.

' here did he put hig hth‘.l" b
ssked. ‘How did he zet syeh depth
such variety of light and shade?
approaches color in its richnesy)r T
Cinderells episode, which yoy "m’;;_
ber, staged in a made  entip.
of plate glass, he called ‘more beaut;.
ful than ] had ever belisved 'h*:tl'ol-.
picture ecould be.! He was expecially
interested, of course, becauge the Seens
was in the nature of a Epectacle, gnd
he could not understand how Mr, D-
Mille managed to light it ss perfactly
and yet avoid the reflactions whjc:ﬂ
the lights playing on the glags sREmed
bound to give. As a maiter of fact it
toox Mr., De Milla's concentrated of.
forts for three days and nights before
those halstions were obviated,

Eston.

set

“It is my belief tha
tors, to hold their own

foreign diree,
with our prs.

i ductions, must adopt Ameriean pre-
||:]uct.ion methods. That ig exdetly what
has becn done in London stu-
!dio of the Famo

Players-Lusky
| British Producers, Ltd, whers Briig,
iParamount pictures are made,
{power plant in Islington has been gy
modeled and fitted with Ameriegs.
Jmade equipment and American methods
{ have been installed nnder the directics’
Iof Major Charles H. Bell, an Eng
| man, who has made & complete stady
| of American studics. Coupled with tha
| fact that American treined directors
Iare now employed there, the resy
that the Islin
| eorner of Haoll;
Only
;den.-i::g the fog wh

An olg

studio is

2l down

& littls
in Great

ywood

| Britain, the

chine for esn-
1 00 oteasion fills
ithe big stage destroys the illudion of
America.”
| Miss Maepherson brought to lght an
interesting bit of news for the motion
=

| picture censors.
| remarkable Italian
ilhe Bib!t_:, a twen
| made by th
| sponsible for
| “It will never be shown in this coun- |
| try,” she said. ‘It the Bible, |
| faithfully, reverently placed upon the i

|

e wns shown the
en wversion of
x Teel picters
genius who was re-
“Cabiria.”

¢ same

iz
|5creen. Yet censorship has made it
impossible to present in pictures lifs

ag it really is; so, ad ng to its con-
| ventions, the censorship board will

|
|
|
r

| |
|

leave so little of the Eible that thers |
|

will not be enough to show on the
sereen.”

Miss Macpherson and her mothar,
Mrs. O'Neill, who made the trip to

| Europe with her, are returning te Hol-
| lywood

immediately., On her arrival
she will begin work on a new De Mille
picture for Paramount aud will see
for the first time her own pieture,
“The Affairs of Anatol," which wa
suggested to her and Mr. De Mille by
Arthur Schnitzler's play.

scelected first run picture.

“Bodelin O'Shea"” heads thg‘vuur{evf TIMES THIRD

villes “Uncharted Seas” is the RI R

picture for the first part of the week. I I : SQUARE LAST WEEK
| MOSS' BROADWAY-—"Bob Hampton

of Placer” is the sereen attraction,
with Burt Gordon and Gene Ford in
“Recltal  Classique” heading the |
viaudeville portion of the bill.

FIFTH AVENUE—-Thei
first half of the week has Ray Ray- |
mond and company, Pressler andl
Klass, Sam Liebert, Maria Lo and |

Theatres Under Direction of Hugo Riesenield=

Continuous Noon to 11 P, M,
Jesse L. Lasky Presents

WILLIAM de MILLE’S

“THE

Barrows, Dwight Crittenden and Wade
Miss MacDonald recently
completed the picturization of “Her So-
cinl Value,” prior torwhich she starred
in “Stranger Than Fiction.” These lat-
ter productions will be released this
Under her new contract the
American beauty receives $50,000 a pic-
ture, and she has eleven more to make
under this arrangement.

Al Christie is working on a new
“"Nothing Like It which
deprets the efforts of Dorothy Devore
ag a small-town girl in putting on a
play, uaing the props which a stranded
theatrical company left in the town
opry houge. The show advertises the
Nile River, with real water and a.
chariot raee with real horses. How
the Nile overflowed on the orchestra |
by the villain's machinations is really |
the'crux of the action. Dorotny De-
vore, Earl Rodney, Gene Corey, Eddie
Barry, Helen Darling, Ward Caulfield
and others are in the latest offering.

others. The last part, “Flirtation,”
Elva Lloyd, Kelzey and Allen, Jack
Osterman, and Nadji are on the bill.

PROCTOR'S TWENTY-THIRD STREET
—Monday to Wednesday, Harry Hay-
den, Morley Sisters, Greenlee and
Grayton, Eramer and Boyle and the
film, “The Wakefield Case.” The last
of the week features Newhoff and
Phelps and “Sacred and Profane
Love."

PROCTOR'S FIFTY-EIGHTH STREET
—Monday to Wednesday, *0ld Dad”
on the screen, Morgan and Gates and
Bobby Gordone on the state. Thurs-
day to Sunday, “Sentimental Tommy,”
BElsie Pileer and Dudley Douglas,
Kelly and Quinn, Major Jack Allen
and cthers,

PROCTOR'S 125TH STREET—Monday

to Wednesday, “Old Dad” and New- |
hoff and Phelps are the chief attrae- |

tions. Thursday to Sunday, Princess
Radjah and “The Qath” are the feat-
ures.

George Beban Issues Edict
Reports throughout the country to
the effect that George Beban’s playlet

| “The Sign of the Rose,” was being used |

as a prologue to his production “One
Man in a Milllon,” have impelled Mr.
Beban to announce that he has given
no one permigsion to use his sketeh
in this fashion and that he will prose-

the Roge,” and has it copyrighted as a

one-act play, a four-act play and an |
eight-reel motion picture. It is under-|

stood that several exhibitors have
staged “The Sign of the Rose” ag a pro-
legue to "One Man in a Million,” be-
lieving that they had a right to do =so.
Mr. Beban, however, has other plans
for the story,

The Real Summer Tonic

Lively Song. Magnetic Melody.

“THE THREE
MUSKETEERS”

Pop. Wed. & Sat. Mats., $1.00
Eve's, Best Seats 50c to $2.00
The Manhattan Opera House
J4th Btreet. Phonse 2110 Longacre.

These Low Prices Include War Tax.

Loew’s New York Theatre & Roof

fent. 11 M to 11 P, M. Hoof to 1 A M
'""DECEPTION"?

An Original Drams for the

LOST ROMANCE”

A Paramount Picture
With LOIE WILSON, CONNAD NAGEL, JACK HOLT, FoNTAINE LA RUE.

Tony Sarg’s Almanac—T he First
Circus—Moongold—T he Story of
Pierrot and Pierrette.

Special Presentations by HUGO RIESENFELD.

Berean by Edward Enoblock

at 40th St.

RIVOLI pevs
| “THE WOMAN
GoD CHANGED”

|
!
‘ A Cosmepolitan FProduction
{ A Paramount Picture

RIVOLI CONCERT ORCHESTRA
Frederick Stahlberg and
‘ Joseph Littaw Conducting

TIMES

RIALTO e
BEBE DANIELS

“Two Weeks With Pay”

A Realart Picture

An Old-Time Movie Show

FAMOUS RIALTO ORCHESTRA

Hugo Rigsenfeld ond

Lion Vanderheim
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"THE BOME OF BUR

Dally Matimoss 2:13—Nights 8:15

A BIG HIT!

JEAN BEDINI'S ALL NEW

DE LUXE"— Timss
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| ALL THE CRITICS SAY SO

|PEEK-A-BOO

with CLARK and McCULLOUGH
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GREATEST LAUGHING SHOW
Howse Crowded Every Afternoon and
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PRODUCED IN NEW YORK
Eﬁiﬁ—m Two Weeks in oddeance




